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Opening of SJT
photographed by Zhang Chao



Preamble

Soeng Joeng Toi (SJT) is an open space of mutual aid and a
platform for collaboration and connection, which was
initiated in 2016 and officially launched in 2017 in a
residential community in Guangzhou, China. It’s Initiators
and participants are a group of people from different fields
with different identities, such as artists, writers, curators,
chefs, video makers and so on. They are neither willing to
accept the constraints from the society and state institutions,
nor to live like an isolated atom. In SJT, these atoms are
freely organizing into different forms of molecules(practice
projects). Through participatory democracy with equal
consultation between molecules, the group is maintaining
and expending this collaboration and connection,
co-organizing and developing the possibility of SJT. As of

June of 2019, there are already thirteen such projects in SJT.



Therefore, in the first place, SJT is based on a practical and
ethical approach. Its consciousness can be described as
merely trying to continually resist and question the
occurrence and intrusion of any power relationship in
different areas, or at least trying to maintain the consistency
between means and purpose. For example, SJIT emphasizes
the everyday life of individuals / collectives and the
construction of a (non-capitalist) economic life and the
imagination of the future culture and society, which may not
be elucidated intentionally but is not difficult to be perceived,
or the attempt to restore the socially engaged function of art
in the Chinese context. In terms of its production and
creation mode it is a decentralized space and collaborative
network that make mutual perception, provocation and
collaboration part of everyday life. At the same time, the
network is also providing space and media for the discussion
and realization of various exploratory and critical ideas. In

this way, talents from different backgrounds can resonate



together and bring self-educational and self-revolutionary

consciousness to the practical here and now.

Collaboration and connection make SJT an organism that
creates and releases energy continually. This energy is not
only face toward the local region. The production mold of
SJT is a combination of cross-language, cross-regional
exchanges and collectives in multiple contexts. The urgency
of promoting it is emerging everywhere today. This mold
differentiates and responds to everyday life and political
experience based on local regions, but it cannot be achieved
within a region, a country or a nation. Moreover, this does
not mean that responses (projects) from different areas can
be linked naturally to each other without being cut off. The
motivation of meeting directly brings us to Frankfurt. At the
same time, we believe this meeting can help us to discern the
particularity and universality of our experience and find our
references and comparisons. Only living, chatting, touching

and reflecting together face to face can establish a broader



collaboration and connection.

We folded the time of SJT and opened it into this ‘small
area.” We invited current and former practice projects to
present what they have done in SJT, including not only
connections of individuals and groups but also a series of
texts, meeting records and discussions that form the
minimum consensus of SJT. More than 1,200 years ago, the
poet Li Bai and his friend visited the Joeng Toi Temple in the
mountain to learn the Taoist method of self-liberation. The
poem he wrote for this experience became the inspiration of
the name of SJT. At this SJT in Frankfurt, we are not aiming
or motivated by the transcendent approach to the world or
life, but we still look forward to something mysterious and

happy that you will bring here.

This essay is written by Junhua Fung, revised and
confirmed by Li Xiaotian, Pan He. The description of
SJT in this article only represents the opinions of the
above-mentioned three people. (translator: Xueer
Zou; proofreader: Siyan Xie)



Activities of SIT
photographed by Junhua Fung






SJT in Frankfurt
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In addition to the proprietors !, the above also includes projects
and groups that are active in SJT, who provide their literature,

creations and publications for this exhibition.
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“Proprietor” is a daily expression for the running units who share the
operational expenses (mainly rent and utility) at SJT. As an active and
jocose banter it is, it compares the whole experience to acquiring an
identity in a role-play game. It also reduces the passive leasing relation of
the space and indicates SJT participants’ responsibilities toward it, which
makes them different from various projects and groups that also operate
at SJT, although the latter may orginiate from the reunion of
“proprietors”. (annotation: Siyan Xie)
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*« PROPAGANDA DEPARTMENT is an inquiry into textual
space, an ongoing assemblage of ‘hearsay’ manifest in print
form. e+ may be pronounced dian dian, or dim? dim?, or dot
dot, etc., etc., depending upon the common attribution for the
symbol in your preferred language. Its publications are a

corporeal extension following the slow rhythms of the haptic,
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mechanically distributed text: partially anonymous, intended
as a dispersion, free to peruse and opening a different set of

possible actions.

XAEAEAERIFGET 2017 4, H&RE T —RITI9H
SSTF R ORI A AT, Herr iR BRI (5545 H SR,
The anonymous collective was established in 2017 and has
undertaken a series of publicly distributed broadsheets

known as the Etc., Etc., catalogue.

(RF45 H ) 1928 IMON T R BRI T LR, 2
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The second issue of Etc., Etc., catalogue was disseminated as
packaging paper for yams given away as part of the Urban

Sweet Potato Gardening Project initiated by artist June LEE.
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Contents include a guerrilla planting guide, op-ed society
piece from the *+ Propaganda Department editorial bureau,
records from a Global Economic Forum dérive in Guangzhou
as well as recipes and a conversation on class distinctions in

food culture.
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37Club's b37 sells wine and drinks on SJT since it's opening.
He often repairs and makes furniture, b37 says. But this year,
he often strikes. He also smashed a lot of discarded wood
back to SJT, causing trouble for everyone. Members of the
37Club are come from Guangdong to Shenyang, all across

the China! They are artists, doctors, musicians, curators,

20



designers, drunkard, and so on. The 37Club is named after
“27Club”. Famous artists who died at the age of 37 include

Van Gogh, Pushkin, Rimbaud, Raphael, Gucheng etc.
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Dergquangdakucatzny

FAET N —ZIFIE X R E iy, & LE T
AN, BRRELE DR EARZI AN,
Benguangdahualang, A miniature gallery in Guangzhou,
China, which mainly sells the works of the gallery owner and

sometimes works of his friends.

X, ATREER R T “BHER: MAO #ift 2w
S AR AL B TR AT A TROBRE A DA S AR, A
IR E M,

This time, Benguangdahualang brought the screenings and
posters of “On Kino: Chinese women in the third year of
news film before the death of MAO” for Frankfurt. They are

from Guangzhou.
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Topic Society is a plan of actions based on impulse as well as
deliberation. It urges us to confront the complex and
ever-changing contemporary society, and to join or lead the
seminal discourses relevant to our life. Taking various topics
as entrance, Topic Society aspires to create alternative space
through sincere conversation and taste revolution. We also

believe that the synthesis of thinking and practice, science
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and art could bring about new hope.

2019 4F, FETIAEEEAR G LRI FEGES, 33
HABF RN T L&A E,

Sharing a belief in connecting people from different
backgrounds, Topic Society joined hands with Bridge in
2019 and became a joint-proprietor of SJT.

PR BUSHE R IR, R—FHIVET 2017 SRRy SRR
AR B T 4R R AR — M, FERHH
RUTEM, FFEERFET TR, ARETE, X2
KTRESRMIER,

Here we present an audio piece produced in 2017 by Topic
Society as a response to one winter incident in Beijing that
same year. Sampled from interview audio clip and coded
with software, the work is about out-of-place, disorientation,

and desynchronization, as what you will hear.
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Da Fan Tai, has no fixed member as everyone can irregularly
hold dinner gathering of any forms or ideas, with home-made

food at SJT.

BREEKRREG, EEESBOITER, WEIAINTIMA.

Every dinner has its own poster for calling people to join us.
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Folded Room, having evolved from a previous project

OnPractice, is a nomadic enterprise roaming through
different cities, and though entering some surprising spaces,

it tries to promote a mobile network of action experiences
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and methods; some nodes in this network are flickering, but
currently there exist both permanent and temporary “rooms”
in Guanghzhou, Shenyang, Guiyang, Wuhan, Shantou,
Beijing, Shanghai, Shenzhen and Changsha. Folded Room’s
practice is based on certain presuppositions: even with
different contexts (cities, communities, blocks, political
environments or capital conditions), there still exists the
possibility of two identical rooms. This presupposition acts
as a better possibility than the mainstream presupposition of
“authenticity”, which poses the question: “How can we link
up all these points written on a piece of paper in the briskest

and most lively way?”

TEEZvAE, PrEEREE TRE 5 A 8 A=
B/ 5iH /AN, HEigti it (L), & info
(D), HE (KU)., ilBE QL) RARESHH A
231/ ALRE, BIAHIE. ARZIBR R DA N A g R i A
TE /Wt R, HE. RIEHRAEETNWRE /2
AR, FrEMFERARKEWIE, HRYMEER, A1
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In Frankfurt, Folded Room invited eight spaces / projects /
individuals from five cities. Dinghaigiao Mutual-aid Society
(Shanghai), Fuyin-info(Wuhan), MuTian (Changsha), and
Wonderland(Shenyang) are different forms of youth space /
communities; Instance and Woodcut Wavement are creation /
publishing projects based in Guangzhou; Wan Qing and Wu
Haizhu are director / artist live in Guangzhou. Folded Room
introduced their creation, publication, and film. Some are the
result of literary writing and exchange of transnational ideas.
Some are records of community art workshops, and some are
records of various collective projects such as music and

drama performances.

THE CEL/UTY A RBFR A, X 2R MR
& 2016 257N RIBIA LA FE TS A A A
& HERBYIA, e T P EY RS, &
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In particular, we brought the “The Anxiety of Desire”
directed by Wan Qing. This documentary showcases the live
footage of the feminist action the author participated in
Guangzhou, 2016 and the author's family scenes. It looks
into the gender images of China in the 20th century. The
questions it proposes are as follows: How can the public life
be invaded and rewritten in the seemingly endless circular
chain of capital “differentiation and segmentation — anxiety
production— desire promotion — capital feedback”? How does
one try to intervene and change the situation? What kind of
predicament do they face? In a complex social situation,

what are the choices and gestures that “I”” can do?
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“Fong Fo” is the name of a monthly magazine that was
launched in March 2013. Fong Waiking is the editor-in-chief,
Zhu Jianlin is the CEO, BUBU is the publisher, Ou Feihong
is the manager of the advertising department, and Ce

Zhenhao is the brand ambassador. Taking the form of a
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general audience reading material, the magazine seeks to
collect and inspire artists’ creation. Fong Fo Monthly is
published on the 21st of each month. It costs one yuan per
issue. There are three pages for advertisements each charges
fifty yuan. The magazine is distributed in 16 places in 10

cities.

ZHEUH R SE T MUCRE ., ARy, LA
Fe— B AE R S A 22, R NS P A X =N ER 2
HAHRHR , AESE AR LB PO AR ARG 49 SAE
To 2018 4F 12 ARIERXA 1200 T — AN,
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X SNSRI A BERETT, W THE . Bl RS
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K EGERTES, I AR R AT IR R AL B TT [0].,
The commission project “Special Issue” contains a video
installation, a publication, and a painting that is used as a
cover for the publication. The exhibition features the

publication and the video “Special Issue”. The acrylic
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painting on the cover of “Fong Fo, Extra Edition” features
the No. 49 residence in Guangzhou. After more than a year
of preparation, in December 2018, Feng Fo and the architect
of the residence Liu Yang planned an open day / exhibition,
and invited different guests to have several discussions over
construction / space. The script of “Special Issue” was edited
based on these discussions, covering topics such as history,
identity, and community, which constitutes the main content
of “Fong Fo, Extra Edition”. On the occasion of the 6th
anniversary of Fong Fo, this project retraces Fong Fo’s
recent organization / activities and imagines the direction of

their future practice.

32



,’—1‘37&/
//e/iy/m(
Holl kertry Band

— AR TNB SRR M AR, A 43 Z R (S5AREL
AR RERE, WESEELM KR A A%,

An experimental noise band based in Guangzhou has 43
members (including those who have worked with the band,

as well as the number of members in the online chat group).

=25 UHE Hellkitty SAARAT13 R T 2R E L,
Hellkitty Band brings you love and hatred.
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HEB Station
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RERLERIW LS.

HB Station (Contemporary Art Research Center) is a
nonprofit art institution founded in 2012. Participants are
composed of artists, writers, curators and practitioners from
related fields. By the interdependence of the trifold combo of
“research-practice-creation”, we try to construct a mutual
work and knowledge exchange platform for contemporary
scenarios and explore contemporary art educational

approaches.
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HB Station supports gender equality. In August 2017, based
on a sexual harassment complaint, Ms. Abby Chen was
invited by HB Station to jointly draft a counter-sexual
harassment code of conduct and to revise and update it in
practice. In August 2018, the “Procedures for Sexual
Harassment Prevention and Sexual Harassment Complaint in

HB Station” was officially published.
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Moonshine Screening Project is a screening group that
focuses on moving image and related peripheral activities.
Centred around screening, we also facilitate discussions

which take moving image as the mirror to sense, reflect
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and speculate on society, while connecting urban
inhabitants through a shared visual culture. Our project is
currently located in SJT, a co-governed community space
in Guangzhou’s Haizhu neighbourhood. We curated the
screening program of “Square, Park, Fairyland and Ruins”
at this SJT in Frankfurt exhibition to inspect the different

modalities of public space.

. s, ARES RN, XSG M R Z A
29 BN NEE . ESEH /HEE BEiciet
BERZSE? ERF AT R SOTCIEIR? ARSI
ZIMgEIEEad, THOR I TR AR B ENTRA
mE DR, KOREE R L, EEiEeai2gsy
JEHy, iRy, R, BT AT A, Edn]
RERMRE M AILa (i ST, JoikrE “REE
HTRAB TN

What are the common features of Square, Park, Fairyland
and Ruins? That they are all man-made, artificially

defined, managed or abandoned? That they are all
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distinguished with memorability? That they are within
reach but out of control? Or that they have been trendy
once one after another and in other times asleep in dust?
They are beneficial and healthy, popular and loved by the
mass. But they can also be shoddy, fake and despondent.
They can cultivate commonality, but can also be the faked
version, which can not produce “undistorted

communication” (Jiirgen Habermas).

AR LA, BEA T IX LR A SLES(8], A2 R, BN
IPRSEARR CGFEEA) (2019). BRI (BB
(2019) . FRLFER )T 3RYATED (2019), SKTRRY
CHIUHE~EY (2017),
The following short films, entered these public spaces in
Canton. They are Xin Wei's “Fairyland yet to dream”
(2019), Ou Feihong's “Burning” (2019), Lu Xinyang's
“Those Squares” (2019) and Zimu Zhang's “Occupy Qing
Xi Park” (2017).
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This project began with daily sharing and communication
in the film watching process. We once discussed the
possibility to make film watching, communication and
creation to interact in a productive way. In 2017, sudden
outbursts of social events occurred in China. It is
necessary to express personal opinions in the face of
complex social events. We realize that if lots of incidents
might be forgotten, a better way to restore them will be to
start a three-minute short film collection. We consider “a
bunch of people” the response to the current individual
situation! One by one, we invited friends to participate in
the project. After communication, many authors sent their
videos. Some were friends who have been with us for a
long time, who tried to use images to create for the first
time. Some were driven by other people's images to
actively participate in the project. Therefore, “Everyone
has their 2017 / 2018 has become a simple and crucial

creative opportunity.
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77 RAZH BUBU, 38, Money FlI# T2 EY
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Sewing Co-op is initiated by BUBU, Jialu, Money and
Miaozi. We assemble for creating, communicating, and
cooperating, we explore the softness and hardcoreness of

creativity, keep walking with soft / hard girls side by side.

IR 2 R FRAE S 522) 8 EHETE SYNNIKA )@
WHED R R, 8F KA15 L2 0K b W 45 3 1 26
IV — A E BRI KT L ICKEEATEAL AR

MaEiTies,
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Photos are about our process of making materials for
SJT’s solo exhibition at SYNNIKA Project Space. They
came from our past but important event about sharing and
discussing our plan of building single-mother co-op

community, with Diverse Family Network.

Ins: nztt_sewing

Facebook: nzttsewing
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Theater 44, having evolved from a previous project
OnPractice, is a multi-city and transdisciplinary
collaborative network taking theater as methodology. For
each edition, Theater 44 unfolds a different topic by
organizing workshops, performances, reading sessions,

writing, design, and exhibition presentations. Rather than
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having a unified voice or rigid labour division, Theater 44
seeks to bring together individual creativities by developing
conceptual frameworks that is open to all. The creative
process of Theater 44 maintains power decentralization as
much as we can and follows the ethics of prefigurative

politics.

2017 4% 8 HITHR, 44 BIATFIR T 56 I TAE, 23|
AREHSERTE “EER: IR RYEnEE, EL
HEREXN A, RN - ZRFE WS, I
FEAFE 5 2 AR TR AL, AR H BT R R R, X RSO
“EES /EHT sl MRBGERTHE, PARSEER
BRI E T B, SRS SR Y, 307
HAT HRFFEMERIE, 2 TAEY . §1 . 2E, Wik
Wb, IR, BISHEE, EAERER R, RS
VER B Ial 4, X R T =g g’ —pRIGE
7. — R E REFERZAR LY, ASLRIREFEERIR
H— R ——R M CGRrB A A .

In Sept 2017, the second edition of Theater 44 Five Scenes in
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Her Life participated in the group exhibition “Pan Yuliang: a
Silent Journey” at Times Museum. For the second round, it
attempts to provoke public discussions using the method of
“performative forum” organised by artists, theater workers
and feminist activists. The topics include: the writing and
rewriting of a female artist, body and gender experience,
household duties and social (re)production, etc. With a
multi-platform participatory structure, we organized
workshops, reading groups, costume making, art history
research, rehearsal sessions happened during several months.
And the videos shown here are: a costume runway show, a
documentation of one of the art historical reading sessions,
and a documentation of one of the performative forums A

New Era.
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2rA—Art Store

CEARRET T 2019 4 1 AL AR T EG, B
IR T RIS SEERITH .

trA-Art Store was found by Yang Licai at SJT in Guangzhou
in January of 2019. The store is a real-world project in

miniature.

IR R EAREIENBUEZ E,

“Project Person” is best treasure of the trA-Art Store.

WAL A B EAR SR B AR AE 2T 18 K B I 8] AT DR AT DT IE
WA TERIR, RRIRS M R — M,

Yang Licai’s art practice is often based on a long time of
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washing and subsiding. What are you seeing right now? It is

just a touch spot between you and him.
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AR Binag

traelgencyofie

“TRATIA” R SRR E, S/ A —Fhilm Ry
Wz KR, BB Wl AES HEER, BT O TR
H” AT T g9AED, PEMAERE AR /A
HIRAR, FERuBa TAFRI AT e,
Traveller intends to establish or transfer a temporary
relationship between space and time, by wandering in the
cities. By investigating what city means today, and
furthermore, distinguishing between “place”, “on-site”,
“native” and “local”, it reconstructs its relationship with

practice / creation and explores the possibility of

collaboration.

FAMAE P E AR W20 T W RATAL I E , 258K
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BZAR, 178). e, CrsiE KSR RS, X2
2 B AR T BRI SR POk, FRATHF 5 T B Y
THORIX T4,

We have held two rounds of traveling through several cities
in China and Southeast Asia, with participants that were
across different areas of arts, activism, sociology, literature or
music etc. Here is the posters and recruitment of every city
we have travelled to. And we bring some simple tools to

have picnic around here.
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757

Experimental Art Learning Co-op Website (QR Code)
Radical pedagogy, anarchist experiments, social practice art,
co-cp, anti-disciplinary thinking, open source art, DIY action,

funny photos, etc.
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Twemoons

WA BRAf, 2017 4 10 A 22 5 A3 EHE, EBEE.
M E LS 337 BT B B =R, R N
B H B ) MC %, TR BCEE A3,
Twomoons in 1Q84, joined SJT on October 22, 2017.
What we do: Recycling abandoned clothing from garbage
dump and reforming to get money and benefits. Everyone
is a self-owned brand of MCPig.

Ins: twomoons1q84

Taobao: twomoons

R AES S, AU R E R ASF 7 B 45 F R
WA A, FEME. et F A GEHEL,



ChaoEncore, formed by Twomoons in 1Q84’s owner
Rzhen and Simiaoxiugin in this year. What we do: let
people confess their sins.

Facebook: ChaoEncore

Bancamp: Rzhen

AU, FATEAL (EMSEF) TrB A e Bas,
SFHEHEET, 1EPE AR A 7T REEm h 3k, &
TP B INATE IR T =2 BB MRS, AR AR
SEfEE PR RIPIRES, WHSFR BT —iEd
A ZITCHKREARI PR GRS IS BE . BCF H M
FRER . BESFI 75 5 00 T B RS AL |

This time, we are going to spread “blind date” over
Frankfurt. Simiaoxiugin is pregnant. In China, children
born out of wedlock may face a fine. Also, rural

household registration cannot enjoy education and

medical insurance in the city. If you are German,
unmarried, please marry Simiao xiugin! We may make a

pluralistic family to fight against the traditional marriage
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system, education system and traditional family
impression. People who meet these conditions, please
contact Simiao xiuqin and actively participate in the blind

date!

FATHBEIR M T 2505 A ke ghek, T il EAowEH
2N NTE, CHREZE (PRI 245
5 R SR TC AR

In this work, we used banners to make wedding
headdresses and embroidery balls. The tape on the T-shirt
is from Rzhen's album. The soundtrack of “blind date” is
from album's song of the same name “Wedding in

Dreams”.

7£ Facebook #2% CHAOENCORE T fBF 10|
Contact us in Facebook to know more: search for

CHAOENCORE!!!
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Opening of SJT in Frankfurt

photographed by Li Xiaotian



Activities of SJT in Frankfurt

photographed by Li Xiaotian



Instructions of Joining SJT
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Instructions of Joining SJT

The following instructions were written based on the
discussion of the Preparation Group of SJT; after the
official opening of SJT, it was revised according to the

13th meeting of the proprietors. (2018.6)

1. About SJT

Soeng Joeng Toi (SJT) originated from the demand of the
artists in HB Station for common perception and practice
space. In the “Banyan Travel Agency” project, members and
artists from different fields visited various cities, obtained
refreshing perceptions and experiences. It functions as a
place for daily gathering, to stimulate practices, especially

joint and public practice. In this way, it involved itself in
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constructing the network of youth practice. All these
opportunities facilitated the successful landing of SJT in
Guangzhou City, with its current address located on the first
floor of No. 3 Xiaoyuan North Road, Haizhu District (near

Changgang Subway Station).

On November 5th, 2016, after the sharing session of travel
agency, the first preparatory meeting of SJT was held in HB
Station, and a “New Space Preparation Group” was founded.
It was immediately divided into four sections, including
Location Finding Group, Construction Group, License Group,
and Currency Group. HB Station invited the architect Liu
Yang to design the space of SJT as its first project. After that,
the new preparation team held five meetings on January 15,
January 21, March 4, March 18, and March 26. The task of

each group is currently near complete.

SJT was opened on May 13, 2017, and the thirteen

proprietors' meeting was held every month (except for spring
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break) from 2017 to 2018. The results of the previous
meeting will be assembled now to provide you with an

insight to understand and to participate in SJT.

2. Principle of admittance

The practical area of SJT is about 70 square meters. Due to
limited space, projects entering it should be subject to the
principle of admittance. All projects are divided into

long-term and short-term projects, as specified below:

2.1 Long-term projects (more than 3 months)

2.1.1 The long-term project is regarded as the “proprietor” of
SJT,

2.1.2 The rent and utilities would be shared (all the
proprietors will be sharing the expenses equally, specific
rules of which are left for the proprietors to decide);

2.1.3 If the project turns out to be profitable, its proprietor
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can donate a certain amount of its earning to HB Station
according to its actual condition (specific principles are
left for the proprietor to decide);

2.1.4 The starting amount of monthly rental is 300 Yuan,

while any donation can be reported on a voluntary basis.

2.2 Short-term projects (within 3 months)

2.2.1 As one of the participants, HB Station is responsible for
inviting, contacting and assisting short-term art projects;

2.2.2 For short-term projects that are not invited by HB
Station, an application form must be submitted, and the
implementation of it should obtain consent from all
proprietors;

2.2.3 Weekly rental is 150 yuan (no matter how many days of
actual usage per week, the time limit of the project is three
months);

Any commercial activities that books the whole place
(such as taking Taobao photos) doesn’t have a fixed rental

fee, expenses of it are calculated on an hourly basis;
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On the basis of the short-term project rental fee of 150
yuan / week, the additional water and electricity charges
will be increased by 10 yuan per day;

2.2.4 The execution time must be one week after the

application form is submitted.

3. Withdrawal Mechanism

3.1 For voluntary withdrawal of personal will, judgment, etc.,
or persuaded withdrawal due to the lack of productivity,
motivation, or positive influence, corresponding

mechanisms apply;

3.2 The practice of SJT is united and public; hence the
material threshold for withdrawal is low. In order to
minimize its impact on others and on space planning, any
withdrawal must be applied at least one month in advance

and communicate with The Proprietors' Committee
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aforehand. The application will be left for the committee

to decide.

3.3 The persuasion should be initiated by more than three
proprietors, and the persuaded resignee has the right to
plead. The proprietors' committee needs to reach an

agreement.

3.4 The proprietor’s withdrawal will be publicized in the

WeChat group, and he or she should voluntarily state the

reason for the withdrawal.

4. Operation

4.1 A long-term project must have the characteristic of a

cooperative organization;

4.2 If the proprietors have overlapping scopes of business,
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negotiations should be held among the responsible people;

4.3 The business of a newly applied proprietor cannot

overlap with the existing proprietor;

4.4 Newly applied proprietors shall abide by the rules
established by former proprietor meetings, but have the

right to file an objection after entering;

4.5 The openness of space should be recognized, including

coordination and mutual encouragement;

4.6 Projects that produce peculiar smell or noise need to be

coordinated with other proprietors;

4.7 Drug usage (including marijuana) is not allowed under

any circumstances. Neither is smoking.

4.8 Consignment for sale can be negotiated with the existing
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proprietor. The consignor must reach an agreement with
the proprietor. After the consigned merchandise is sold, the

consignee can split the earning with the consignor;

4.9 Each proprietor has the use right of his or her own
merchandise. If other proprietors want to borrow, they

must have the consent of its owner;

4.10 Public goods obtained by crowdfunding need to
maintain their publicity, which means they cannot be used

for private purposes;

4.11 The proprietor has the right to propose the purchase of
public goods, but the proposition needs to be submitted on

a proprietor committee and approved unanimously;

4.12 The proprietors should regularly communicate with the
others about the changes, frequencies and methods of the

project.
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4.13 The proprietors jointly set up a convention to define
other behaviors that would impair the normal operation
and safety of the space. As a preventive mechanism, it
protects the rights of proprietors, tenants / persons who
undertake joint liability, and maintains good relations with
neighbors and communities. Combining regular meetings
with emergency meetings, it provides continuous

improvement, and serious offenders will be blacklisted;

4.14 Incidents that showcase obvious political sensitivity, an
isolation mechanism will be established, that is, using SJT
as a base, but the incident does not happen in the space of

it.

5. Publicity

5.1 It is recommended that each residency project establish
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its own publicity platform such as WeChat public account;

5.2 SJT has applied its WeChat public account, maintained
and updated by "Wutong Advertising", as jointly
appointed by the proprietors. Remuneration would be paid
in forms of alternative currency. The details are negotiated

by the proprietors.

6. Memo

6.1 As the first advocator (providing funds, decoration and
personnel assistance), HB Station has paid in advance a
three-month deposit for SJT and a total rent of 32,200
Yuan for four months. The renovation costs are 45,000
Yuan and the design cost is 9200 Yuan, the rental fee was
1,000 Yuan in May, which makes the total 87,400 Yuan.
After SJT was put into use, HB Station will be stationed as

a participating institution and has an equal identity as all
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the long-term project participants. After December 2017,

HB Station did not have to make advanced payments;

6.2 After entering the space, the proprietors will regularly
convene proprietor meetings to formulate more detailed
and negotiable access principles and operational rules, to
make unanimous decisions on daily matters, and to build a

foundation for co-governance;

6.3 Long-term projects from 2019.4 (includes dropout
projects): Folded Room, HB Station, Make Some
Difference Advertising, Fong Fo Print Shop, Moonshine
Screening Project, Xiaoqing Tattoo, Wu-i Society, Matter
Group, [t Store, 37 Club, Fangye Grocery, Xinyi Tang,
TST, Twomoons, See Sea, * * PROPAGANDA
DEPARTMENT, Theater 44, Benguangdahualang,
Resident proprietor plan (supported by HB Station),
Kuoliu Tang, People Paradise, Suiyue Tattoo, trA-Art
Store, Bridge | Topic Society , Travel Agency Office;
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6.4 The resident proprietor plan included: EAT EAT EAT
workshop and Longjing Night snack (2019.4 updated) ;

6.5 Participants of preparatory work for SJT are:
Chen Jia, Chen Jialu, Chen Wenjin, Chen Yuying,
Chi Yijun, Feng Junhua, He Yingya, Guo Yun,
Li Zhiyong, Li Xiaotian, Liang Jianhua, Lin Zehuan, Liu
Jiawen, Liu Yang, Pan He, Qiu Yeyi, Shi Zhenhao, Wu
Ming, Wu Wenli, Xie Yubin, Zhang Zimu,

Zhu Jianlin.

7. To apply as follows
Fill in the template at the end and send it to

sjt@synnika.space or submit to The Proprietors’ Committee

via any SJT participant you contact with.
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Application for the SIT

. Introduce yourself (who you are, what do you want to
do);

. Why should your project have access to SJT;

. Basic operational plan, work objectives, implementation
methods and timetables on an annual basis;

. The concept to use the space;

. The connection with local community and the
neighborhood (the extension part of the project, if

there is any).

translator: Nicole Deng

proofreader: Siyan Xie
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SYNN KA

SYNNIKA is an experimental space for practice and
theory in Frankfurt am Main's Central Station district.
We invite artists, activists, newcomers and residents to
put into question their, and our, surrounding urban
reality. SYNNIKA itself has evolved from the critical
engagement with the drastic urban developments of
recent years. We are located in the ground-floor of the
NIKA.haus, a former office and store building at the
intersection of Niddastrasse and Karlstraf%. Through
the initiative of its current residents the building was
communalized via integration into the trans-regional
Syndicate of Tenements. As isolating as the current
urban realities might appear to its inhabitants, they are
at the same time globally comparable. Thus we are

interested in linking up with protagonists from



different regional contexts. We host visual
interventions, workshops, discussions, meetings and
other formats relating to this environment. SYNNIKA
was initiated by the Realism Working Group in

collaboration with the NIKA.haus.

www.synnika.space

Supported by:

STIFTUNGKUNSTFONDS
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